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Cover of the camp magazine »In 

Ruhleben Camp«, 11 July 1915. 

Print, 21 × 13,8 cm.  

Archive of the City History Museum 

of Spandau 

“The Merry Wives of Windsor”, postcard on the 

occasion of a Shakespeare week of the camps 

theater, Ruhleben 1917.  

Photography, 9,4 x 14,2 cm.  

Archive of the City History Museum of Spandau 
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Exhibition in the Old Barracks: 

“Neighbours behind barbed wire –  

The ‘Engländerlager Ruhleben’ and war captivity 1914 till 1921” 

 

Opening: 3 May 2018, 7 p.m., Gothic Hall at the Citadel 

Term: 4 May – 25 November 2018 

Opening hours: Monday till Sunday, 10 a.m. to 5 p.m. 

 

City History Museum of Spandau 

Citadel, Old Barracks 

Am Juliusturm 64 

13599 Berlin 

 

In the context of the 100th anniversary of the end of 

World War I, the City History Museum of Spandau is 

holding an exhibition about war captivity. While today the 

term mostly refers to the internment of soldiers, also 

civilians got into war related captivity as early as August 

1914. According to today’s knowledge more than 9 million 

people worldwide were detained to camps during the 

years of the war: ca. 8,4 million soldiers and about 800,000 

civilians. The construction of POW camps as well as of 

camps for the internment of civilians became a global 

phenomenon.  

 

One of the most famous internment camps of 

its time, the so called ‘Engländerlager’, was 

situated in the area of the former harness race 

track of Ruhleben. There, up to 5,000 British 

(as well as German-British) men where 

detained. Some of them had lived in the 

German Empire for years; others were there 

accidentally when the war broke out. Along 

the presentation of the Ruhleben Camp the 

exhibition imparts this piece of history of 

World War I, which is not well known today. A 

comparison to other POW and internment 

camps will be made at certain points of the 

exhibition, in order to broaden the altogether 

perspective.  

 

That way, the genesis of the camps’ organisation in the German Empire can be 

comprehended exemplary. Furthermore, and this is a central element of the exhibition, the 

people in almost every POW or internment camp developed strategies of cultural resistance: 

They organised theatre plays and concerts, learning opportunities and camp magazines. 
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Draft of an art installation by Michael Stoll about 

refugee camps 

 

Other chapters of the exhibition are about the accommodation in the camp, the prisoners’ 

nutrition, the contact with the outside world through postal traffic, work as well as about 

disease and death. Escape (attempts) and homecoming finally form the last thematical 

points of the exhibition. Through them the thoughts about the dynamics of camp life, about 

the professionalisation of the camp structures as well as about the human reactions to the 

permanent state of emergency behind barbed wire (which makes it possible to see through 

to the outside world but impossible to reach that place) will be put up to discussion. 

 

Based on this there most likely will also appear 

questions concerning modern camps. This is 

why the Swiss artist Michael Stoll will refer to 

refugee camps of the present through an 

installation. His focus lies on the reasons for 

fleeing, the routes and stations of the refugees. 

He also problematises the end of fleeing: 

arrival. The gap between crowd and individual 

runs like a common thread through the 

different elements of the installation: What 

individual stands behind the sheer number? 

How the single fate fits into standard forms? 

Where is the sphere of privacy in collective 

accommodations? 


